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SYLLABUS
B.A. (HONS) IN MUSIC

SEMESTER - |
CC- 1 :Elementary Knowledge of Music (Theoretical)
Credit - 6
(Terminologies and Concepts):
Full Marks : 75

1. Elementary study of sound : musical and non-musical.
2. Indian concept of nada.
3. Swara — suddha, komal and tibra, chal, achal.
4. Sruti - sruti and swarasthana (ancient and modern period)
5. Knowledge of the following musical terms :
Sangit, varna, alankar, saptak, (mandra, madhya, tar) thata, raga, astak,
murchhana, alap, tan, badi, sambadi, vivadi, anubadi, bandish, gayaki, nayaki,
bagyeyakar, murki, jamjama.
6. Theory of mela, thata and raga
1) Mela system as introduced by venkatmakhi.
I1) Thata system as introduced by v. N. Bhatkhande.
I11) Difference between thata and raga.
RECOMMENDED BOOKS :-
. V. N. Bhatkhande — Bhatkhande Sangeet Shastra, Part | — i

1

2. Dr. Indrani Chakravarti — Sangeet Manjusha.
3. Indubhusan Roy — Sangeet Shastra.
4. Nilratan Bandhopadhyay — Sangeet Parichiti (Part | — Ii)
5. Debobrata Dutta — Sangeet Tattya.
6. Basant — Sangeet Visharad.

7. Amal Das Sharma — Sangeet Manisha.

8. S.S. Paranjape — Bhartiya Sangeet Ka Itihasa.

9. S.S. Paranjape — Sangeet Bodh.

10. Govind Rao Rajurkar — Sangeet Shastra Parag
11. Dr. Pannalal Madan — Sangeet Shastra Vigyan.



CC- 2 :(PRACTICAL)
Thata-Raga Swarnamalika Lakshman giti in different Talas Credit - 6
Full Marks : 75

*** (Playing of (manual) tanpura is compulsory)

1. Voice culture with the tanpura (manual) : suddha swaras, komal swaras, tebra
swars.

2. Basic knowledge of tanpura and its tuning.

3. Voice culture according to the array of notes of 10 thatas / thata-ragas e.g.

I. Bilabal

Il. Bhairab

Iii. Bhairabi

Iv. Ashabari

v. Tori

vi. Marowa

vii. Purabi

viii. Kalyan / iman

Ix. Khambaj

X. Kafi

4. A) alankar

B) swaramalika in different talas (such as tintal, jhaptal, ektal)

C) lakshman giti and drut kheyal of choosen prescribed ragas.

Bhairab, Yaman, Bhupali, Bilawal



SEMESTER - I

CC- 3 : Introduction of Rabindra Sangeet and Theoretical Knowledge of Ragas, Talas
and Notations
( Theoretical) : Credit— 6 Full Marks : 75

1. The knowledge and overview of Gitabitan and Swarabitan
2. Musical atmosphere of jorasanko tagore palace.

3. Introduction to the music masters of Rabindranath

4. Rabindranath’s life and creativity in short.

5. Knowledge of the following ragas :

Bilawal Khambaj Iman Kafi
Bhairab Bhairabi Behag Ashabari
Jounpuri Jogiya

6. Knowledge of the following talas :

Dadra Teora Rupak Kaharba
Jhaptal Surtanktal Ektal Choutal
Dhamar Trital

7. Talas introduced by Rabindranath.

8. Knowledge of notations Bhatkhande system & Akarmatrik system.
Recommended Books :

Prabhat Kumar Mukhopadhyay — Rabindra Jiban Katha

Prabhat Kumar Mukhopadhyay — Rabindra Jibani (1-4) Visva Bharati
Prasanta Pal — Rabi Jiboni (1-9) Ananda Publishers

Gitabitan (Visva Bharati Publications)

Swarabitan (1-66) (Visva Bharati Publications)

Rabindranath Tagore — (Sangit Chinta ) (Visva Bharati Publications)
Santideb Ghosh — Rabindra Sangeet

Arun Kumar Basu — Bangla Kabya Sangit O Rabindra Sangeet
Bishnu Narayan Bhatkhande — Kramik Pustak Malika (Parts 1,2,3,4,5,6)
10.Dilip Kumar Mukhopadhyay — Bangalir Rag Sangit Charcha.

[N.B. Other Books To Be Recommanded By Class Teachers]
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CC-4 (PRACTICAL) : Rabindra Sangeet: Themetic Variations

Credit - 6

Full Marks : 75

ANY 20 RABINDRA SANGEET FROM THE FOLLOWING LIST .
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Generic Elective
(For the Students of other Subjects)

GE - 1: Elementary Knowledge of Music Credit- 6 Full Marks : 75
(Theoretical)
1. Brief knowledge of the following terms:

Sangit, Nada, Sruti, Swara( suddha, komal, tibra, chal, Achal), Saptak, Astak,
Varna, Alankar, Murchhanna, Alap, Tan, Badi, Sombadi, Vivdi, Anubadi, Arohan,
Abhorahan, Pakad, jati;

2. Knowledge of the Ten Thata System of V.N Bhatkhand

3. Knowledge of the Mela System of Venkatmakhi.

4. Thata and its characteristics
5. Raga and its characteristics.
6. Biography with musical contribution in the following:

Amir Khasru, Tansen, Rabindranath Tagore, Najrul Islam, Atul Prasad Sen,
Dwijendralal Roy, Rajanikanta Sen.

7. Defination of Tal, Matra, Laya .
8. Knowedge of the following:

Som, Khali, Tali, Bibhag, Sampadi, Bisampadi, Tal Jati, Laykari, Tihali,
Abartan.

*,

<> Reference books
i. V.N Bhatkhande — Sangeet Shastra — (Part | — )

ii. Dr. Indrani Chakraborty — Sangeet Manjusha .

iii. Indubhusan Roy — Sangeet Shastra (Part | — 11 — [II)
iv. Nilratan Bandopadhyay — Sangeet Parichiti (Part | — 11)
V. Debobrata Dutta - Sangeet Tattya

Vi Basant — Sangeet Visharad.



GE- 2 : (Practical) Credit- 6 Full Marks : 75

KNOWLEDGE OF SWARA, RAGA AND OTHER SONGS

***Playing (manual) Tanpurais compulsory
1. Voice culture :- Suddha Swaras, Komal Swaras, Teebra Swaras .

2. 5 (five) Alankars
3. Drut Kheyal (any two) following Ragas;
Bhairab , Bilabal, Yaman, Bhupali.

4. Rabindra Sangit (any four)
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5.
l. One song from Dwijendralal Roy .
1. One song from Najrul Islam.
M. One song from Atulprashad Sen .
V. One song from Rajanikanta Sen .
GE- 3: History of Indian Music Credit- 6 Full Marks- 75
Theoretical

1) Music during the Indus Valley Civilization.

2) Music in the Vedic Period.

3) Development of Dhrupad.

4) Development of Khyal.

5) Theoretical knowledge of Akar Matric Swaralipi System.
6) Theoretical knowledge of Hindusthani Notation System.

7) Theoretical knowledge of the following Ragas.



Bhairab , Bilabal, Yaman, Bhupali, Asabari, Khambaj, kafi, Bhairabi.
8) Theoretical knowledge of Trital, Ektal, Choutal, Dadra, and Kharba.

Ability to write the thakas of the above Talas in Barabar ,Dwigun and

Chowgun Laya.

GE- 4 : (Pratical) Credit- 6 Full Marks- 75

***Playing (manual) Tanpurais compulsory
1) Swaramilika in different Talas ( such as : Tintal, Jhaptal, Ektal)

Khambaj, Kafi, Bhupali, Bhairabi
2) Drut Kheyal (any four) of the following Ragas :
Bhairabi ,Kafi, Khambaj, Jounpuri, Ashabari, Behag
3) Rabindra Sangit (any five)
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Recommended Books

<> V.N Bhatkhande - Kramik Pustakmalika ( Part [to V1)

X Rabindranath Tagore — Gitabitan ( Akhanda & Part | to 1ll) Visva-
Bharati Prakashana

X Atul Prashad Sen— Kakali (Part 1to VI)

X Nazrul Islam — Nazrul Geeti Swaralipi

<> Other’s books prescribe by class-teachers.

X V.N Bhatkhande — Sangeet Shastra — (Part |- 1I)

X Dr. Indrani Chakraborty — Sangeet Manjusha .

X Indubhusan Roy — Sangeet Shastra (Part | — 1l — 1l1)

X Nilratan Bandopadhyay — Sangeet Parichiti (Part 1 — 11)

X Debobrata Dutta - Sangeet Tattya

<> Basant — Sangeet Visharad.

<+Manik Lal Majumdar — Taal — Tattwa .

SEMESTER - 111

CC-5 : History of Indian Music - Ancient Period and Medieval Period
(Theoretical) Credit -6 Full Marks : 75 (60 + 15 internal)

Ancient Period :
1. Music and Dance in the earliest times and in the age of the Indus Valley
Civilization.
2. Detail study of Vedic Music and its different aspects.
3. Gandharba Sangit and its development.
4. Information about misic as available in the Epics, Puranas, Buddhist
Literature and

Sanskrit Dramas.
5. Study of the following texts with reference to musical aspects-

I) Naradiya Siksha of Muni Narada.

I1) Natyasastra of Muni Bharata.

[11) Brihaddeshi of Muni Matanga.

IV) Dattilam of Dattil.

Medieval Period :
6. Development of different musical forms during the Sultanate period.
7. Musical development during the Mughal period.
8. Development of the following musical forms/styles:
1) Dhrupad-Dhammar
I1) Khyal
[11) Panchali



IV) Charya Giti
V) Sakta Padabali
VI) Kirtan
9. Study of the following texts with reference to musical aspects
I) Sangit Ratnakar
I1) Sangit Parijat
I11) Raga Tarangani
IV) Raga Bibodh
V) Swarmel Kala Nidhi
V1) Gita Gobindam
10. Life scetch with musical contributions of the following:
1) Amir Khusro
I1) Tansen
I11) Sadarang
IV) Vidyapati
V) Chandidas

REFERENCE BOOKS :-
1. SwamiPrajanananda - Historical Development of Indian Music
2. SwamiPrajanananda -  History of Indian Music
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7. Asoke D.Ranade -  Hindusthani Music
8. V.N.Bhatkhande - A short historical survey of the Music of Upper
India
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CC- 6 : Kheyal :Vilambitand Drut (PRACTICAL) Credit-6
Full Marks : 75 (60 + 15 internal)
Kheyal
1. Any three Vilambit Khyals from the followings Ragas:
Iman, Bhairab, Bhimpapashri, Jounpuri, Behag
2. Any six Drut Kheyal from the following Ragas:
Jounpuri, Bhimpapashri, Deshi. Brindabani Sarang, Kedar, Durga,
Bageshri, Bhupali.

CC-7 :Bangla Gan ( Practical) : Credit—-6 Full Marks : 75 (60 + 15 internal)
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CC- 8 : History of Indian Music - Modermn Period (Theoretical)

Xy ﬁeﬂﬁmfsﬁ‘aﬂ/imﬁ (T (PN JH06
Iow :

] N B WA

R RN 7

A8 G| (F Thel (o1 AT

IV (F (F e

TN O (7

RIEREGIEACIRIERAC R Gl

NI NN 230 (T I

&2 (WY1 Y 10 |

TN (F FRPIG ST

B (OTNIG 2

QTN AFe YO (GBI

TR REGRE]

O FIEA IME

O (12 U6 O B

ASTOTRIRN S1C5%

SRR I I NN BT HE N &

N QMK S@BFE IS QAT

Sf N W= T T NS T oFe

EGREY

AFT (T SN St

COTNIE WG Nrer

YT FRINT (AT

(T (AT JH(C M-

YFA, [G G Y, QS 20, NGipe]
ESGIRY

(T (BN JHI0- T~ HIHh

(T (N JH6

T (N JHI6-

SEMESTER - 1V

Credit-6
Full Marks : 75 (60 + 15 internal)

1.0rigin and development of the following Gharanas:
Patiyala, Senia, Agra, Gwalior, Jaipur, Rampur,Atranli, Benaras, Bishnupur

2.0rigin and development of Thumri, Tappa,Chaiti,,Kajri,Dadra

3.Knowledge of the following styles of music:
Kabi gan, Akhrai, Half-Akhrai, Tarja, Dhop-Kirtan, Panchali, Shakta Padabali



4.Development of Tappa of Bengal
5.Development of theatrical songs of Bengal

6.Knowledge of the following styles of music:
Swadeshi Gan, Brahma Sangit, Jatra Gan

7. Contribution of the following persons in the field of music:
Ramsankar Bhattacharjee, Kshetra Mohan Goswami, Krishnadhan
Bandopadhyay, Soumendra Mohan Tagore, V.N.Bhatkhande, V.D.Paluskar,
Jyotirindranath Thakur, Rabindranath Tagore, Dwijendralal Roy, Rajani
kanta Sen, Atul Prasad Sen, Kazi Nazrul Islam

8. Detail study of Folk Song of Bengal (Zone Wise)
9. Evolution of Akarmatrik notation system

10. Contributions of the following Personalities:
Sur Sagar Himansu Dutta, Ajoy Bhattacharjee, Sachindeb Burman, Salil
Chowdhury, Gouri Prasanna Majumder

CC-9 Dhrupad & Dhamar ( Practical) : Credit-6

Full Marks : 75 (60 + 15 internal)
Any four Dhrupad set in Chowtal, Jhaptal, Surfanktal and any two Dhamar
of the following Ragas:
Bhairab, Todi, Brindaban Sarang, Iman, Bhimpalasri ,Bageshree, Behag,
Malkosh, Kedar, Bahar.

CC-10 Thumri & Bhajan  ( Practical) : Credit-6

Full Marks : 75 (60 + 15 internal)
Any four Thumri of the following Ragas:

Bhairabi, Khambaj, Kafi, Pilu, Desh, Jighit.

Any four Bhajan of the following:
Mirabai, Kabir, Tulsidas, Surdas, Nanak.

SEMESTER -V

CC-11 : Theoretical aspects and Musical distinctiveness of Rabindra Sangeet
Credit - 6 Full Marks : 75 (60 + 15 internal)

1.Study of Talas introduced by Rabindranath

2.Study of different forms and types of Rabindra Sangeet,the principles of
their classification and their structural details.

3.Detail study of the Paryays of Rabindra Sangeet.

4.Study of the Gitinatya-s and Nrityanatya-s of Rabindranath



5.Brief knowledge of Tagore’s Musical thought as reflected in his writings on
music.
6.Study of the following from Sangeet Chinta:
a) Sangeet o0 Bhab
b) Sangeet o Kabita
¢) Gan Samandhe Prabandha
d) Amader Sangeet
) Sangeeter Utpatti o Upojogita
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CC-12 : Different forms and Styles of Rabindra Sangeet (Practical)
Cradit— 6 Full Marks : 75 (60 +15 internal)
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SEMESTER - VI

CC-13 :Khyal ( Practical) Credit—6 Full Marks : 75(60 + 15 internal)

Vilambit & Drut (Any Six)

Todi, Malkosh, Ramkeli, Puriya, Marwa, Puriya Dhanesri, Multani, Jay Jayanti,

Miya Mallhar, Ahir-Bhairab

CC-14 :Rabindranath’s Gitinatya and Nrityanatya ( Practical)
Credit—6 Full Marks : 75(60 + 15 internal)

a) One selected scene each from Valmiki Pratibha, Kalmrigaya and Mayar

Khela

b) One selected scene each from Chitrangada, Shyama and Chandalika

(@) and (b) : as would be selected in the class



SEMESTER - 111

SEC-1 : General Study of Computer and its application (Theoretical)
Credit -2 Full Marks : 50 (40+10 internal)

1.Introduction to Computer (35L)

Hardware: CPU,Primary and Secondary storage,l/O devices,Software :
Systems and application. Generation of Computers: Super,Mainframe, Mini
and personal Computer. Introduction to programming languages: Machine
Language,Assembly Language,High level Language. Problem Solving: Flow
Charts,Decision Tables and Pseudo Codes.

2.Number Systems and Codes (05L)

Number representation : Weighted Codes, Non-weighted codes, Positional,
Bainary, Octal, Hexadecimal ,Binary Coded Decimal(BCD), and Conversion
of bases. Complement notions, Binary Arithmetic, Binary Codes :

Gray, Alphanumeric, ASCIIl, EBCDIC; Single Error-Detecting and
Correcting Codes, Hamming Codes.

3.Introduction to Operating Systems (15L)

Introduction: Different System Software’s: A brief of Operating systems,
Assemblers, Loaders, Linkers, Interpreters, Compilers, various phases of
compilation. Operating Systems : Definition, Multiprogramming,
Multitasking OS, Concepts of processes, Processor Management:
Scheduling and its types, Priority Queue.

4.Basic Computer Organization (10L)

Units of a Computer, Bus structure, CPU, ALU, memory hierarchy,
registers, 1/0O devices .Memory: Primary, Secondary, Auxiliary memory,
RAM,ROM, Cache memory, Hard Disks, Optical Disks.

SEMESTER - IV

SEC- 2 : Advanced Study of Computer (Practical)

Credit-2 Full Marks : 50 (40 + 10 internal)
1.MS Office 2010(35L)
MS Word: Introduction, Windows 2010 Interface, Customizing the Word
Application, Document Views, Basic Formatting in MS Word 2010,
Advanced Formatting, Navigating through a Word Document, Performing a
Mail Merge, A Quick Look at Macros, Printing Documents, Print Preview.

2.Excel 2010: Introduction, Workbook, Worksheet, Formatting in Excel,
Advanced formatting in Excel, Working with formulas, Printing
Worksheets.

3. MS Power Point: Introduction, Creating Presentation, Basic Formatting
in Power Point, Advanced Formatting, Using Templates, Inserting charts,
inserting tables, Printing presentations.



SEMESTER -V

DSE- 1 :Knowledge of Raga ( Practical) Credit -6
Full Marks : 75 (60 + 15 internal)

Jounpuri-Asawari-Darbari kanada, Todi-Multani, Bhupali-Deshkar,
Bhairab-Jogiya- Ramkeli, Puriya-Marwa-Sohini, Desh-Jaijayanti,
Kamod-Chhayanat, Behag-Sankara,Iman-Sudh Kalyan,
Sudha-Sarang-Shyamkalyan

DSE-2 : Knowledge of Tala and Notation reading Hindusthani & Akarmatrik
(Both) ( Practical)  Credit—6 Full Marks : 75 (60 + 15 inte rnal)

Knowledge of Tala:
a) Barabar laya and Dwigun and Chowgun laya (any five)
Trital, Jhaptal, Ektal, Chowtal, Dhamar, Dadra, Kaharwa, Teora, Rupak,
Surfaktal
b) General study of Rabindra Sristya tala
c) Ability to reading Hindusthani Notation System & Akarmatrik System
both.

SEMESTER - VI

DSE-3 :Stage Demonstration — Khyal ( Practical) Credit-6
Full Marks : 75 (60 + 15 internal)

Ability to present a full concert of 20 minutes duration in any two ragas
of the following:
Iman, Jounpuri, Kedar, Bageshri, Bhimpalasi, Malkosh

DSE- 4 : Stage Demonstration -Rabindra Sangeet and Bengali Song
( Practical) Credit—6 Full Marks : 75(60 + 15 internal)

Rabindra Sangeet:
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Bengali Song:
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Generic Elective
(For the Students of other Subjects)

SEMESTER - 111

GE- 3: History of Indian Music Credit- 6 Full Marks- 75
Theoretical
9) Music during the Indus Valley Civilization.

10) Music in the Vedic Period.
11) Development of Dhrupad.
12) Development of Khyal.
13) Theoretical knowledge of Akar Matric Swaralipi System.
14) Theoretical knowledge of Hindusthani Notation System.
15) Theoretical knowledge of the following Ragas.
Bhairab , Bilabal, Yaman, Bhupali, Asabari, Khambaj, kafi, Bhairabi.
16) Theoretical knowledge of Trital, Ektal, Choutal, Dadra, and Kharba.

Ability to write the thakas of the above Talas in Barabar ,Dwigun and

Chowgun Laya.

SEMESTER - IV

GE- 4 : (Practical) Credit- 6 Full Marks- 75

***Playing (manual) Tanpura is compulsory
4) Swaramilika in different Talas ( such as: Tintal, Jhaptal, Ektal)

Khambaj, Kafi, Bhupali, Bhairabi
5) Drut Kheyal ( any four) of the following Ragas :
Bhairabi ,Kafi, Khambaj, Jounpuri, Ashabari, Behag
6) Rabindra Sangit (any five)
viii.  CNIT HOOIF AT AN



ix. PRI R (RIS (REATCAT

. (T OF WS (9N STEF A
xi. QN (S W3 AN e
xii. ©G FANY LA NG N
xiii. ST P A=A

xiv. 8 SINIF (RO WG

x

4. Any four folk song from the following:-

vii. MG
viii. SIOIETT,
ix. 5O,

x. B9,

xi. Wwlh,

xii. TSI

Recommended Books

X V.N Bhatkhande - Kramik Pustakmalika ( Part 1to VI)

<> Rabindranath Tagore — Gitabitan ( Akhanda & Part | to 1ll) Visva-
Bharati Prakashana

X Atul Prashad Sen — Kakali ( Part 1to VI)

<> Nazrul Islam — Nazrul Geeti Swaralipi

X Other’s books prescribe by class-teachers.

<> V.N Bhatkhande — Sangeet Shastra — (Part |- 1I)

<> Dr. Indrani Chakraborty — Sangeet Manjusha .

<> Indubhusan Roy — Sangeet Shastra (Part | — 1l — 111)

<> Nilratan Bandopadhyay — Sangeet Parichiti (Part | — 1)

X Debobrata Dutta - Sangeet Tattya

X Basant — Sangeet Visharad.

+Manik Lal Majumdar — Taal — Tattwa .






